oI qHRTE R Gd v bar favafdered, arferx
CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - Ist SEM - REGULAR

2023-24
Mid Term Total
. With End Mark%o Min
SU bJ ect Natu re Attendance Term Mark%
A. CORE SUBJECT Kathak
Theory Core 1
1. History and Development of Indian Dance-
C1- MDK-101 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102
Technical Course Practical Core 2
1. Demonstration & Viva -C2-MDK-101 30 70 100 36%
2. Stage Performance -C2-MDK-102 30 70 100 36%
3. Lecture Demonstration—-C2-MDK-103 30 70 100 36%




ST JHRTE @R Gd td bar favafdered, arferx
CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - 11" SEM - REGULAR

2023-24
Mid Term Total
. With End Mark%o Min
No Subject Nature Attendance | Term Mark%
A. CORE SUBJECT Kathak
Theory Core 1
2. History and Development of Indian Dance-

L C1- MDK-101 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

1- Demonstration & Viva —-C2-MDK-101 30 70 100 36%
2- Stage Performance -C2-MDK-102 30 70 100 36%
3- Lecture Demonstration—-C2-MDK-103 30 70 100 36%




oIl g iR G Ud & favafdenead, @aiferr

CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - IInd YEAR - Illrd SEM - REGULAR

Subject Natu re Mid Term Total &
With End Mark% Min
No Attendance Term Mark%
A. CORE SUBJECT
Kathak Theory Core 1

1. History and Development of Indian Dance- C1-
L MDK-305 30 70 100 36%

2. Essay composition rhythmic pattern and 30 70 100 36%

principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

3. Demonstration & Viva —-C2-MDK-307 30 70 100 36%

4. Stage Performance -C2-MDK-308 30 70 100 36%

5. Lecture Demonstration -C2-MDK-309 30 70 100 36%




oI JFRTE R Gd vd bar favafdene, arferx
CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - lInd YEAR - IVth SEM - REGULAR

Subject Nature Mid Term Total _
With End Mark%o Min

No Attendance | Term Mark%

A. CORE SUBJECT

Kathak Theory Core 1

4. History and Development of Indian Dance- C1-
L. MDK-407 30 70 100 36%

5. Essay composition rhythmic pattern and 30 70 100 36%

principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

3. Demonstration & Viva —-C2-MDK-410 30 70 100 36%
4. Stage Performance -C2-MDK-411 30 70 100 36%
5. Choreography - C2-MDK-412 30 70 100 36%




v dry. (Frafa)
fara—aoe I
IARF— Y YT A
JATCI—1
DD T Pl SN g fdbrd

(History and development of Indian dance)

JHg ;3 gUS foe <d : 30
PEE D : 70
PUIED : 100
SPIg—1

(31) <mErd wRa g g1 fAd Arcaene § aftid favdeas] b1 M 3eud |

@) T ARA B FFAR Al Bl HAT BT AT | (V2 G 3T ™ & JAR) |

TPIE—2

@) (1) WA & AR ¥4 fsfcd &1 Rgid vd uRadl el &1 319 Rigia
(2) 79 34T BT fawe AT T T bl H HEA |

@) Y ARA B IJFAR |G BT [AYE AT |

SPIZ—3

(31) T ARA b IFFAR WG BT [IEgd feqg— |

@) 9o &1 3R ud fderd 9 U I H gD NTEH |

TPIS—4

(@) e WA B ATAR YT Hfh oI D W H |

@) DUP T D AER AWMTI BT U TG D @Woy TAT IFh! ST |

3PS5

@) SR RGO drd fotfu ugfadr o1 siega |

@) OIS B Fdd dIfoig fIeNE & Bridbe B G Ieel B 8Y, GReM AR H HUD I

BT SER Td fabr |

dic— Urga®¥ A MgiRa ara 999 wad), g R 9 ara

Heifa gwae—

1. YRAY SGd H $Ue WuRT (Sf. Ated! [¥4E)

2. HUH U (W, S TRRM IAToTE)

3. UfaEiie uRued H dUd T (ST, 911 TT)

4. DUD I AT 9FT Uh Td a1 (S g qedE)

P




© N o o

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

HAG Hedgd (ST, AT Adl AER)

T <o (s gMIeR Ufsd)

IS A (5 FHATRIIT )

T Hee (S1. g% amedr)

UG IR (ST IR arorual)

PP IR (. 2 TNRM 3ATOTS)

HqPb I UNUNT (S, U9 T9)

IRA & b I (U1 AlGHE INIH)

IR <Y (Sf. g% <TEE)

AP D FeH | Add Wa (Sf. WA A1)
fR=dl AATc o (W 1,2,3,4) (. 9T el AT
AR ATed ORART § =T guor (37 areyfa 3Rie)
3T B (U, TIRG] AERIS)

JTERT B AR (S, SuIfa sxeh)

L U & AlD A |

DD oI BT ARl W FIY "SR R b A9y Fed 7(SF. IS 3)



oa. dYg(fFrafia)
far—de T

M- fgdg o= =
JAAEEI—1

fger e, FOeRI U9 WS RigTd
(Essay composition rhythmic pattern and principal of practical)

THg ¢ 3 g fe <4 : 30
SEC VD : 70
PUIED : 100

SHIZ—1T A TR dMeg vy ) Heay —

@) DUAD TI H FEHATBRI UG a1l B AT |

@) FID T D ARAMNHD Y&l BT [Igelyor |

@) PUP TI BT BT U&7 |

TPIE—2

(@) oI BT [ARgd 31egdd Ud HUd I H AIDRI BT Hecd |

(@) PAP T H ATl BT Hed Ud A e |

PIE—3

(31) MR WA @ ST ARH & AR 32 IFMER BT (IR HeqI |

@) T ARA B FTAR A K DI BN |

PS4

(@) Ui ver | AR 8 ATl R — A9 AT, UTHHaRISR B dld R g & didl bl folfidg
PR DI &HT |

@) omErd AfedTar g R AT SUU 6 IATER adedl B fagd 3feudH |

§PI—5
frfoRad fa=gell & IR WR fBY T FHAMG IR JIANCHT FEAT HIA DI &HAT -—0
(8r) BT TR | (@  wrferm <A |

(DHATTH, Ho FILRIT, YT, HY Hooll, UTed I, Tl g 7H)
dlc—ueged # MuiRd ara 9oq 9Nl 3R a1 %

P



oa.dY.g (fFrafia)
far—de T

Urafre 1 (@ar /w9 geee)
(Stage Performance / Viva)

JAAECEI—1
fre e ; 30
PRE LD : 70
PUIED : 100

THIE—1

A a1 9 I vt & R0l didl, dqeR Ud [O8TSdl & |ref ST 9ue 9 SRRy I
UG B AT | FES TR DI BT a1 afgel iR geeE |
P2

Pls AT TAMBTEIN TGN |
§PIE—3

Fefeiad & 9 fhdl U drel ORI U Bl eHd—Ued ARl 3R Il ws |
TPIS—4

HAGAT T TR GG IR &L | o, AN 3R TR WX 91 oI Jeeie |

—5

RS J-ih— favg & ufd S g TEoreierd, I HefRil § I JegUd &I Iy |




g e —2

(= g<iA / aran)
(Stage Performance / Viva)
AATCI—1
fire < : 30
PEELP : 70
PUIED : 100

(1) T Tefdl & AR TSI IR I BT 79 Y9 |
(2) TH. 9. T § ogeR SARGIM |

IS S — aRed e & IfATad s AR U4 U Hid & faenfdial &1 uraifie
W & §HI & Blsd YA HIA BHIT| (1) Bem H A T die—gdbs, §arel e B foldlag
fdaRor /e (2) favafaencra /wrifdenea vd R # MAIRTd I ®deat @1 RUd | 39 b5 &1
i MTIR® WRIeTd &1 faenfeil o BrEed &1 IR (9ofh) I~ 9187 Wt & F¥el IRd BT
BRI QAT BIE—BTARI B IURT fGaR0T W TRqd A1 8110, e R R 18y WieTd gRT 37
3% oA fHar ST | i oR SffaRe T 918y w¥iedd, Ml & exdle’ Jff-ard 8t
H?{&fagﬁ@—

ARAR AR H HIFH WUl (S, Arsdl ()

DD U (W, 3 TRRM 3ATSITS)

Ufcrere afued § dorsd T (SF. 71T <Tah)
DD oI RIAT 91T T Td 31 (SF. I <)
HAP HUgH (Sf. T T DER)

HIa gUor (s MR ufeq)

SIS I (5T THATRII )

T feey (ST, g% Sredi)

HAH T (ST IR arorua)

HAH AR (3. 87 TRERM STTS)

PP T IO (SF. ¥ <)

IRA & dld Jd (U1 AEHE TRID)

I YT (ST, §% STETE)

FAR D Aed H a9 We (S I AIOTH)
DD T BT AR ¥ Fag "SGR WM & a9y Had 7 (SF. i1 2)

P

© ® N o 0o A 0 DN =2
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Yo AFE aiiR Gd Ud &l favafdenad, arferr

CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - IInd SEM - REGULAR

Subject Nature Mid Term Total _
With End Mark% Min

No Attendance Term Mark%

A. CORE SUBJECT
Kathak Theory Core 1
1.History and Development of Indian Dance- C1-

L MDK-203 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2
1. Demonstration & Viva —C2-MDK-204 30 70 100 36%
2. Stage Performance -C2-MDK-205 30 70 100 36%
3. Choreography - C2-MDK-206 30 70 100 36%




A, (Frafia)
fara—aue T
IMRF— YH Y39 93
A2

DD T Pl SN g fdbrd
(History and Development of Indian Dance)
Y ;3 °C e ¢ : 30
ERELE : 70

PUIED : 100
THIE—1

(31) WRA ¥ b BT Ig9d U [IDH BT eI Ud ARAII AHISTD Silas d T |
@) FACIARA & JTAR ACT b T Hal B eI |
TPIE—2
(@) SR WA g gRT Ird AT 6 AR WS AT |
@) FACIART B JTAR AT JAT BT faga 37ega |
TPIE—3
@) DHUD H T YR U FHTEA |
@) IR b JATAR 1 30 BRI BT I ALTI |
SPIZ—4
@) I Bel W FHEIEd U TeRAl B BN |
@) TR B IS TPYR RHE & RIBIA H $AS JI DI BRI Td D1 IRTGH |
3PIZ—5
@) YRA @ faf=T T — wiiferal &1 s1ea |
()  FuHe T @ SR g

(@) wRETEEm g™ () AP T
@) AR T TABAT B FEdw |

Te—urafire &

U HHEN b dldl U FaN 3N dldl %e
fedg 99ex & did— 99 3R ffex arar |

P




oa.d).g (fFrafia)
fara—aue T

Imre— fgdig uyeq u=
JACI—2
frger e, TOeRI U9 YIRS RigTd |
(Essay composition rhythmic pattern and principal of practical)

JHYg ;3 gUe foe <d : 30
SEE D : 70
PUIED : 100
THIS—1

F IO A GRET 9E Al R e 9|
(1)  ITSCAIRIDBT WAl B HAD TF H WA |
@ P¥d TA H e AR difae 7A=Y |
(F) PYP TI Ud INT AT |
P2
(@)  “UIRGIATI BT WG YbTe" & AV a%] BT AeqIA |
@) YD TA H W@, 9, FTHE TG FART WG BT e |
P33
(@) IMYge T (AlsH SIM) BT 3egI |
@) IR & AFITAR YA Ud AYd TR Bl AT |
PS4
@  urfire uer # WY T dre—
T drd (16—Hm=) §9d (9—A=) Td RReR (17—9713) R 9l &l folUdg S &1 89T U6 TPl
G- 37T, BITS, fdrS |
@ QU U HerRl R ARG T & didl BT I S DI AT |
SR, &, T, o1, e, dafee, Bfee, dmfie, Feurie, a1 98, aa 9%, o 9F, farerfefar 9 |
3PIZ—5
3. fr=faRaa f[dgeil @ MR R QU 1Y SAMGT IR T AMCHT BT Fa B DI &l —
@)  Udl @ &l @) R A1 |
DA, YT I, Hd FIeIT, IINET, BY Fooll, UTed FId, el Ud ¥4 |
die— yraifhe d 99

Yo WHEEN & Tl UgH HdNT 3R dlel %g
g 99 & did— 999 ik B¥rex drat |

P




oa.d).g (fFrafia)
fara—aue T

UTfire 1 (arar /Ha weeE)
(Viva/ Stage Performance)

A2
Y : 3 g fre <4 : 30
SEC VD : 70
PUIED : 100

$PIE—1
1. OF ara | o g st Siifa &1 o_A, Tag8adT, T O0-A, A= UeR @ wfde, Siiid | M
& 9T Td dlel Ud IR BRATSYN IFhIaR & Hef Seawied I Yae |
TPIE—2
1. TdEeE—due & A= yer |
2. TAH— YUURET HAFHT Jar HIdTexoT |
TPI—3
1. F=faRead § 9 f68 v drel ORI UeeiE @) eHd—
arel 99 3R RRER drd |
TPIS—4
1. fqw] g1 vd R 91 wR 919 geei |
2. QA U9 fiRaec R 9@ T Y83 |
TPIE—5
1. JAAR® qid— favg & ufd S 9 Tgoreied, 3= HefRll § I Jegud &I Ay |
2. Ud ®er § Arhl drT ud dfeen @) gERighad |

P



g fre—2
JATCI—2(F9 UeIH / argan)
(Stage Performance / Viva)

fre <o : 30
RS e : 70
PYIED : 100

(1) IMHEA Seil & AHeT TR I BT 79 Y9 |
(2) TadIT # 7@ = (Choreography)

IS I — AARS JeATHT & AT TIPS TR Ud UAd DIE @ fqenfofai &1 yraiifis wlen &
TG &1 WIsd UK Al BRI | (1) derm H A T dre—gdbs, darel 3Nfg &1 ferdlag faavv /Aced (2)
freafdenea / Aeifaened td TR # SMAfod T SRIEH & RUE | 37 Wised & Jeidd RS URIedH
®I faenfal & wised @ YR (30) IRD 98T WeTh & FHE UKD BRAT BET AT BIA—BIABH Bl
SuRerfe faaRor 91 uwgd AT B, RO SR W a18g wWield g1 il 3fd Jogie=T fhar Sawm | fora
R ARG TAT 98T WeAd, QI & R AHard 8 |

Hefifad qede:—

1. ARG SRfd ¥ dud W (S AfedT [{¥)

2. BUP U (. A ARR IATorTe)

3. Ufdefae uRueg H§ dod T (S1. 7/ T <)

4. BUP Ig e 9 vd ud Q1 (S g <)

5. $HUD bedgd (SI. da Ayl AlER)

6. i <dur (o TR uRed)

7. HAD T (1 AR )

8. g ey (S g% <)

9.  HIP YT G 3 areruh)

10.  HIF FTFE (. i TRLRM 3MI1G)

1. BIYP I W (S Y9 <)

12. AR & b I (G AEHE INH)

13, 3T gUor (Sf. g% <)

14.  ®IS D GeH H A9 A (SF. I AIfvE)

15. 2= IcT ARA (W7 1,2,3,4) (91, STt Yol ATE))
16. YR ACd WRART | AT YT (5 araafa IRel)
17. T B (U, fRS 78R™)

18. 3R] P ARWAT (Sf. Sfa aw==i)

19.  H UW & Al A |

20, BIF A FT AR F WY TR WH D A9 Hed H(ST. ST 30)

P



oa.d).g (fFrafia)
fara—aue T
AME— YW Y A
JAECI—3
DD T BT giaerd Ud fabrd
(History and Development of Indian Dance)

I : 3 gue s <A : 30
ERELE : 70

PUIED : 100
THIE—1

(@) YR I BT BT SIBTH—gd H UG BT H ARG T Bl & [dBM Bl SIFbN |

@) BUD T D TR TG S9! SAANTd [Aed:— TS Td 9 RA TR |

TPIE—2

(31) WRT & ST ARA & FTAR 319 60 Tb BRUI BT eI |

@) oM W & ACIURA UG IArE AfeoeRk & AfMTI—<Uu # qfid Bvd qgrell @l
TS AT |

P33

(@) T B Idfed Ud fOgd AT qAT BUDb T W IHDI T |

@) 9o $ IAT T Ureard TG DI AT |

P14

@) TGP H ARSTTT © 9 YR & AR ST BT YIgHq |

@) 9T el H e g o Reafd |

IPIR—5

(@) MR AfgdTar gRT M AT T & JATHAR TfaHal BT faavoT |

@) |G ISER, AT FaaH TG e WRd G g (A ACHE & R Aldg SR 4

IRE ST P 3ETIA |

Te—yraifie o

fgcfr TRer @ drei— a6 3R R dre |
JI HHER & Tl o], dTel A

P



v dry. (Frafa)
fara—aue T
Imre— fgdig uyeq u=
JAECI—3
ey F=A1, FIHRI Ud TS RigTd |
(Essay composition rhythmic pattern and principal of practical)

THIg—1
JHg ;3 gUS foe <d : 30
SEE D : 70
PUIED 1100

1. I 9 gEtEg qErg faval oR fReg—
(31) T s URERT U GRINTA 10T YuTTell BT el e |
(@) PUPH T AR AT 9T |
(|) 9 @& fAer § FaR Jegql & DT |
TPIE—2
(31) PUD T H WG GA—gAY TG dSd! AT BT AT |
@)  SIfa gaafa Wl &I S |
PIE—3
(31) T ARA B ITTAR 61 H 108 TP HRUN b IR eI |
(@ TRt W&l BT AT Td ARl JTHR fawgd 3feqa |
PS4
@) Urifre geT H ARGl TS dTell odeH!, Aoadard UR dicdi Bl folfUdg HRA Bl & |
@) 13U Y HerRl R JAERT T & dicdll BT o1 BRI Bl & |
S— foven, fearfem, f&amT, fheas, g, ss™, a1 98, a4 98, o 98 foFarfeireT o |
TPIE—5
3. fFrEfeRed fdgell @ sMaR W AU 7T BT R T AfCHT I GG HIA Bl &l —
@) rdrexo @) @fosar AT |
FHAD, UTH I, A FaRAT, JINT, ®Y Fooll, Yred HId, e Ud 39 |
die— g §
YoIH WHWR & dld— 99d 3R RreR ard |

fodg 99eNy & drdg <Ied), drdf A |
)i




v dry. (Frafa)
fara—aue T
UrafTe 1 (@ar /w9 geee)

( viva/ Stage Performance)
MPA — Lacture Demostration

JATEI—3
THg ¢ 3 g e <o : 30
SEC VD : 70
PUIED : 100

TPIT—1

A el ¥ dTeel URA, TouRA, Biueddl, dgdie e @ | S I Ui Bl ewdn | ds, s
Td HHIUT AT & diel 9iGell BT UG | SIYR 8- &I UrdF Ud BRFGR &1 Qe BT Ugei |
TPIE—2

THTa— SIga] ge BROT

TAHTE— JRell & A= R

TPIE—3

T g7 AT W dG1 IR 919G I UG |

A, TTSTel JfRraT TR UR 19 UGe |

PS4

1 H ¥ 5l g I R I HIA DI eFHA—

&y T, Hed drel

TPIE—5

1. JAARD i — [avg & ufd i d TEURilerdl, 3= hefiil § I Jequd &I Iy |

P



g fire—2
(Ha v /argan)
( viva/ Stage Performance)
MPA — Lacture Demostration

JAAECI—3
fre e ; 30
PRE LD : 70
quTih : 100

AT Tl & 98 IaANI [ BT 7 Y |
AP S — aRed e & A s AR U4 U6 Hid & faenfdal a1 uraifie
W & FHAY & Blsd Ugd HAT B8R (1) Fem H A T dls—chs, 9ol A &1 fordiag
fdaRor /e (2) favafdenca /wrifdene™ & TR # MR 90 dded & RUI | 39 B &
AATHA <R Wiedh bl fqeneal 1 wrged &1 AT (310fl) o 187 WeAd & FHel UK HRAT
BRI QAT BIE—BTARI B IURATT fGaR0T W Td B 811, e R WR 18y Wietd gRT 3ifaH
3% i fhar ST | i IR SfaRe dol 918y Wied, Qi & gwdleR Jifard 8 |
Har&fagw@—
ARAR AT H HI$H WUl (S, Arsdl RE)
HAR U (. 5 TRSRM IATTS)
vfereTfie uRUes § doId T (S, A/ T <)
DD oI RIAT 91T T Td 31 (SF. I <)
HAD Hedgd (ST, AT ¥l AIER)
Fifia gdor (37 TR ufeq)
SIS I (51 FHATRII )
T ey (ST, g% Tmrim)
HAH T (ST IR arorua)
FAR MR (4. 3 TRRM 37oTS)
FHIH I WU (S, YA <9)
IRA & dld Jd (I AEHE IRI)
I U7 (ST, J% STETE)
FAR D Fed H a9 We (S T AOID)
&=l ITc oA (W 1,2,3,4) (4. 9T el AT
ARART ATCT ORART § AT Uor (7 areyfed 3RTel)
3T BTl (U, favs] #ERI)
JERT B AR (S, SuIfa ax==2h)
7 U B Al A |
DHAD I BT ARl F Heg "SGR TR © (929 Fed H (ST, ST 3M)

P

© N kN
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gy, (Frafia)
fara—aue T

ITA— YH Y3 9
AATC—14

HUD I BT S8 Tg fadra
(History and development of Indian dance)

Y : 3 g fre <4 © 30
ECITE : 70

PUIED 1100
SPIS—1

(@) W¥eRd Wi Ud YRIcd qfclbell § & BT Seoid |

@) BUD TI D 9 BRM TG ITDb! AT fARTA— SAYR Ud RGBT |

SPIZ—2

(@) PUAP T B FHBI GURNIg AfSell DATDHRI BT URTT Td HAD I H Il JNTaH |
fagdl ggfet o, fagat Afeoh vre, fagyl Ggar gl ofrel, fagdl Rydrred! |

@ fFrafaRaa o 7 Aol &1 segaa—aags!, Alfe-l 3TccH, TR |

I3

(31) &, AT, ACH! TAT qdDIel! 3N AlDpATCAl BT e gR=d |

@) AR WRPR (4 ARARA §RT $ASG T B ATGUIAT 2q [hd T G |

SPIe—4

(@1) mER Afe®IaR §RI ?f%lﬁeﬂﬁ‘wm SUur H aftfq fosraw] &1 | a1ega |

@ M XSAPR B TIAY (FWH) BT I Hega T |

ELOER
(@) afkPIR BTl H T & VRS A4l BT eI |
@) T AR IAEATH |

dre—yrafie o
JARI HHRR & dle— el aTdl, Acd drd |
Iqef AR & dle— 4 dlel AT 39 1 |

P




v dry. (Frafa)
fara—aue T
Imre— fgdig uyeq u=
JATCI—4
e ARE, TUeRI Ud TS Rigid |
(Essay composition rhythmic pattern and principal of practical)

JHg ;3 gUS foe <d : 30
SEE D : 70
PUIED : 100
THIS—1

fFerfeiad Tl | it fawal o ey -
(31) WRA ITHA BT WHY 3R URART |
@) HHBTA I IRERT TR R U9 |
(@) ARG ISR T P faqel | AU |
TP —2
(31) T B T U BT G |
@) ACY UE & JTAR FhC Wl DI Teld Aind JeII |
I3
(31) 37eld Hodd & TATAN &I [ATIaR] BT Hiera HeqI |
@)  RyHT el BT IITERVT Aied ARAT U4 T H IHBT A |
SPIe—4
@) wrfre e H§ A T drell § — N a1 U4 dlare drel drs, URA, 9ol Sffe &1 T 3,
ferfiag & BT &Har |
QU 7 HereRl UR TR T & dIdll bl & BRI DI AT |
- Td, o, forer, fewfe, deas, gafee, o1 s |
§PIR—5
(1) fferRad fdgall @ SMER WR QU 7Y FHAMG! WR I AMCHT BT HDAT B DI AT —
1,
2.

BifoTdT <8 |
faearfa AT

3. TICry A
FHAD, UTH, T, A JaAT, GV, ®U Fooll, Yred HiId, el Ud 39 |

Te—gaifire &
) i

eI WHER & dlel —cled! e, Hed et |

gl TR & Tl —19 el IT Al |




UTfire 1 (arrar /Ha ueeE)
( viva/ Stage Performance)

MPA — Choreography

JAAECI—4
fre e ; 30
PRE LD : 70
PUIED : 100

TPIE—1
(31) SRR TR B URERE Qe BT UgeiA |
@) e, I8M, M, MAe, HHel U=A, R, fasiyd freeal & |l a8 ueei |
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